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How do Drama Teachers Foster Imagination in Children’s Minds?
Tanii, Junichi / Otani, Takashi / Muto, Takashi / Sugimori, Shinkichi /
Yamakawa, Noriko / Sakamoto, Masanobu
The purpose of the present study is to demonstrate how drama teachers foster imagination in children's
minds when they coach schoolchildren in creative drama. Using five video-recorders and eight IC voice re-
corders the entire process of a drama workshop (4 days and 3 nights) was recorded by a Research Project Team
comprising four researchers and eight postgraduate students. Results from an analysis of the teachers’ verbal
behavior, in part using a modified grounded theory approach, revealed 13 categories, which were merged into
4 higher-order categories: (1) facilitating group activity; (2) creating the dramatic plot; (3) creating a dramatic
scene; and (4) expression skills. The process of creating drama had 4 steps and children sought to use imagina-
tion at each step in different ways. The most important roles of the drama teachers were that they assessed
which step the group of children attained and they showed the children how to use imagination appropriately.
Key Words : creative drama, imagination, modified grounded theory approach, research project, focusing
activity
